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Kant argues that sexual objectification is the practice of making oneself into a 
single thing used by another. By degrading one’s humanity and reduce it to one 
level. Isolated instances of sexual objectification are not necessarily more 
problematic for women than for men. Even, some cases of sexual 
objectification can be welcomed as an individual choice of how an individual 
wants to be engaged. This concept is intertwined to offer the self without 
boundaries, essentially, fostering connection from humans to another. Nudity 
can celebrate the physical and emotional balance of a person. 

The problem is when women do not have the choice to represent and decide 
upon nude aspects the same way as men. An example is a persistent 
preoccupation and obsession with women’s bodies, appearance, and sex 
appeal at the expense of other important aspects of identity. This is merely 
something that is done to women, and this is done by having to see themselves 
through objectifying eyes and in terms of male interest. The injustice concerns 
the fact that men don’t live under this umbrella of extremely applied 
sexualization. 
A reason why a female nude should have a special place in the account is the 
erotic tase toward sex inequality. The female nude does not only eroticise but 
also aestheticise the sexual objectification of women. 
Unlike pornographic works, artistic gems are making 
1. Sex inequality, not just sexy but also beautiful
 2. Lend sex inequality special authority 
3. Present themself immune to or resistant to moral and political scrutiny. 
So far as one considers art to be immune to moral questioning, a common view 
on western art. The nude’s aestheticization protects it from feminist criticism. 
As feminists, we may be uncomfortable with the eroticisation of sex inequality, 
but as applications of art, we should be ignoring artworks’ moral failings and 
attending instead of the aesthetic dimension of the work. 

The relevance of inequality occurs when compared to the expression and usage 
of male nudes. Through the use of ideal types in individual representation and 
also through the state of being widespread and constantly encountered in the 
western tradition its clear female nudity sexually objectifies women. A large 
number of works where a female sexually objectified nude appears alongside 
clothed and not sexually objectified men (both in pictures and behind the 
camera itself). The diversity is not present but rather built on stereotypes. Male 
nudity portrayed on attributes of activeness while women are sexual objects 
Another aspect is the imbalanced one-sided abundance of objectified female 
flesh. The overwhelmingly male responsibility for the female nude genre. The 
poster by Guerilla Girls 1989 is stating this concern by questioning: Do women 



have to be naked to get into the met museum? Accompanied by the facts: ‘less 
than 5% of the artists in the Modern Art Sections are women, but 85% of the 
nudes are female’. 
Throughout art history, many women have been connected to great art, but not 
celebrated as creators but simply as bodies. The raw material that men forage, 
as fundaments of masterpieces. We need to celebrate women's ownership over 
their bodies, their art, and their choices.
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